School of Education DRAFT 23-24 | Student Name: Julia Filip
NGAD ™

National College of Art and Design U n it Of Lea rn i ng (i n c LPS)

A Recognised College of University College Dublin

Year in NCAD: 4yr (BA24)

Class Name: 2Vart
Year group: 2nd Yr
Programme: JC

Total No of lessons in UoL: 9 Lessons
(1hr)

Entering characteristics
1x Dyslexia / Dyscalculia

1x ASD / Dyslexia

1x Dyslexia

Aim of Unit of Learning

To Create a Mixed Media Embroidery Painting through the investigation of the theme ‘Urban
vegetation’ while exploring Colour, Texture, and Shape.

Theme Development:

SDG = SUSTAINABLE CITIES AND COMMUNITIES 11 ( It involves investment in public transport, creating green public spaces,
and improving urban planning and management in participatory and inclusive ways” )

Scenario = Working from a Primary Source ( Continuously using primary Research and sources (environmental watercolour
paintings + Photographs) to develop textures/ Tonal Drawings.

Key Skills : BEING CREATIVE = Exploring options of the design layout of the painting

MANAGING INFORMATION & THINKING : Gathering primary research to utilising in creating
their mixed media painting

MANAGING MYSELF: Reflecting using key terminology during peer evaluations.

( Keyword pages, Step by Step sheets, Regulation Breaks, Use of Fidget)

Managing behaviours

Policy
SANCTIONS

- verbal correction

- corrective notes in the diary for students and parents

- additional classwork
- additional homework
- detention



https://www.kylemorecollege.ie/page/Policies/31818/Index.html

- communications with parents - phone, letter, meeting.
- report card

- restricted timetable

- withdrawal from an assigned class or classes

- suspension

- recommendation for exclusion

Serious breaches include bullying, harassment, substance misuse, aggressive physical interaction, breaches of health, safety and welfare requirements
of students, staff and visitors.

Ladder of Referal
- Subject Teacher (Breaches of school discipline)
- Year Head and/or Programme Coordinator (Serious Breach of Discipline 1)
- Year Head and/or Deputy Principal (Serious Breach of Discipline (2))
Positive Behaviour

- Arecord of positive/negative behaviour by a student will be made on VSWare using the points system.
- A quiet word of acknowledgement for a student/group of students by a staff member

- Praise for effort, participation or achievement in class

- A positive comment on VSWare

Learning outcomes for unit of learning

Drawing: 1.4 demonstrate how they use drawing to observe, record and analyse the human figure and the world around them
3.6 design a final work based on their drawings

Visual Culture and Appreciation: 1.8 discuss examples of historical and contemporary visual art

AEDP: 1.11 consider the use of the art elements and design principles in their own artwork

Media: 1.14 use media to create their own

artwork

Sol : SOL 4: The student creates and presents artistic works and appreciates the process and skills involved
SOL 23: The student brings an idea from conception to realisation.







Lesson No/total in UoL: 1/9
Date: 3rd OCT

Lesson type: (S) 2ZHr

Time: 13:00

Stage: Explore (Research)

Learning Content for Pupils and Learning Intentions

Teaching & Learning Content:
Observing our Urban Vegetation through the exploration of warm and cool colours through wet-on-wet watercolour
studies of their environment.

AEDP - Colour (Warm) + (Cool)

Support Study Slide 5+ 6:
- Vincent Van Gogh (Warm colour)
- Winslow Homer(Cool colour)

Learning Intentions
- Interpret the warm and cool colours of their surroundings through their watercolour studies.

- Demonstrate the wet-on-wet watercolour technique

- Discuss the importance of green public spaces through SDG 11 relating to their school ‘public space’
(Yard)

LESSON PLAN

Lesson Plan 1

Success criteria
All students will....

- Apply 2-3 warm or cool colours to create watercolour studies based on their surroundings.
- Identify the types of colour used in SS Artists Van Gogh and Homer)

- Deduct reasons why green public spaces are important to having sustainable communities through a group mind
map.

Visual Aid:
- Physical Warm + Cool colours
- Finished Watercolour painting
- Watercolour example.



https://docs.google.com/presentation/d/1HNZ9TgH87icdwDRnXVRq-aa7z4ZO-Yb-BuaMErwhO8o/edit#slide=id.g286b22f1241_6_38
https://docs.google.com/document/d/1NYiLW8f28-bwijOQIaL_8c5h75Epa6lLQ7onkV7r3SE/edit
https://drive.google.com/drive/u/0/folders/1EDEPhnHo71rA2HPM9VfRaKWZ2UJOnf80

- Presentation

Post class reflection

- SSartists Van Gogh(Warm) + Homer(Cool) allowed the students to understand colour in the context
of art. By pairing the digital introduction with the physical VA examples of creating cool + Warm tones
students were able to apply that knowledge when choosing the temperature of the colours in their
studies.

- Students tended to create horizontal lines and break the colors into sections. = This could be possible
due to my demonstration. I demonstrated how to work wet-on-wet but didn't explain in depth about
bending the colours together without leaving obvious sessions of colours. Next time [ would introduce
colour blending into the demo.

- For AFL strategy we lifted how many fingers out of 5 we taught we did on our studies using the
Success criteria on the board. Having the success criteria on the board students could self-assess how
close they got to being successful in the class.

Lesson No/total in UoL: 2
Date: 5th OCT

Lesson type: (S) 1Hr
Time: 11:00

Stage: Explore (Research)

Learning Content for Pupils and Learning Intentions

Using our primary source objects we will analyse and observe the line and shape of them through Contour and
continuous line observational drawing as a basis for our mixed media painting.

AEDP - Line + Shape

SS artist Slide 5 + 6 - Henri Matisse (Contour )
Learning Intentions

- Discuss and Identify the types of lines used in SS artist Henri Matisse



https://docs.google.com/presentation/d/1HNZ9TgH87icdwDRnXVRq-aa7z4ZO-Yb-BuaMErwhO8o/edit
https://drive.google.com/drive/u/0/folders/13J9kBGKn7TfKV1T9HPkhNoIeDSdAW_0G
https://docs.google.com/presentation/d/1JHWovq6UkLDmZH-73Vxh8WazZgqM7iDFWezkfcKVd0U/edit#slide=id.g28838d1846f_1_71

- Illustrate organic shapes through the artistic process of Contour line Drawing.

- Show the understanding of line weight through continuous line drawing.

Lesson Plan 2

Success criteria
- Apply a range of line weights to their continous line drawings

- Annoatate the types of line used in the contour line drawings .

- ldentify the 3 types of line used in SS artist Matisse

Visual Aid:
- Contour Line VA

- Continous Line VA
- Presentation

Post class reflection

Professional Teaching skills and ability
Communication, voice, terminology, personal qualities, pupils’ responses
- |tried to keep a light-hearted fun personality in this class while still be stern on behavioural issues. | felt like
this worked with the challenging behaved students. Rather than addressing low level disruptions about
behaviour | only really addressed it when it was a problem to the teaching and student learning . | could
see this was effective because the times | did address the behavior they apologized and stop.

Presentation of learning content
Delivery of lesson,teaching strategies use of resources, visual aids, support studies
- The AFL after-task strategy worked well - It created movement breaks and then the students could pause
and think if they are applying the technique and SC to be successful in the class. This then helped them to
go back and add what they were missing.

Assessment and evaluation of pupils’ work in the class
- AFL after task strategy as mentioned above.

- AFL after lesson strategy (Post It method) - One thing | learnt / one drawing technique | use.

- Allowed students to evaluate their own learning and reflect on what they got out of the lesson.

- Next time | would get deeper into the reflections and higher order questions eg - When could | use this
drawing process in the future / What other materials could | use to create this drawing technique



https://docs.google.com/document/d/1KkDD-KQhI5gqSvTL1W6ox13GUVoaJR8283q_ankWSyo/edit
https://drive.google.com/drive/u/0/folders/1lluxP7_BD98Zca6-fAl0fgVI92osQkvk
https://docs.google.com/presentation/d/1JHWovq6UkLDmZH-73Vxh8WazZgqM7iDFWezkfcKVd0U/edit#slide=id.g28838d1846f_1_33
https://drive.google.com/drive/u/0/folders/1xgRTPW_h3xluHAdvLMOvqKGIlZmuzTtw

Lesson No/total in UoL: 3 Learning Content for Pupils and Learning Intentions

Date: 10th OCT
Lesson type: (S) 1Hr Using a range of viewfinders on their Primary sources from class 2, they will use tone to interpret implied texture as part

Time: 13:45 of their mixed-media painting.

Stage: Explore (Research) AEDP - Texture + Tone

SS artist - Guy Bourdin (Texture ) (Slide 3 + 4)
Learning Intentions
- Recognise gradual or frequent changes between light and dark tones to create a smooth or rough

texture

- Demonstrate a range of tonal values to create depth in their textural drawings.

- __Englarge their drawings from their viewfinder sections



https://docs.google.com/presentation/d/1WtcCYDO4mrMJsAbTh25vRIPThiO3iMxPzOR1DQ1echU/edit#slide=id.g28a35264d84_2_65

LESSON PLAN

Lesson Plan 3

Success criteria
- Apply a range of tones to create a rough or smooth textural drawing

- Demostrate enlarging their thumbnail drawing by using the outer part of the viewfinder.

- Annotate the type of texture they created.

Visual Aid:

- Texture AEDP

- Texture drawings
Presentation

Post class reflection

Professional Teaching skills and ability
Communication, voice, terminology, personal qualities, pupils’ responses
- pupils' responses were engaging and cooperative. At the start of class there were some
disturbances but once | made it clear that behaviour was going to be recorded on the VSware
students calmed down. | made sure to pay extra attention to the students who were causing
most of the disturbances and made sure to put them into responsible roles ie. Repeating to the
class our tasks (Teacher role play) Giving out post it notes etc. | believe that these tactics helped
the students see that | acknowledge them as responsible pupils.
Effectiveness of planning
UoL coherence. Clarity of intentions, and quality of learning content (including. Creativity and originality)
- | put the success criteria on the board in the form of points - which would be given out by pupils evaluating
the work. This allowed the students to have a step-by-step guide of what was expected of them but also
allowed them to not overlook some steps ie annotations



https://docs.google.com/document/d/1fq8op6sJtxouRBZTcBgrcxG6SfTqfMC7qIY0ZmQ-XFU/edit
https://drive.google.com/drive/u/0/folders/1prQdN8e-to6X8TvV5BjHpTAwaFf_uFyr
https://docs.google.com/presentation/d/1WtcCYDO4mrMJsAbTh25vRIPThiO3iMxPzOR1DQ1echU/edit#slide=id.g28a35264d84_2_33
https://drive.google.com/drive/u/0/folders/15yyCvqCVCY7rNU1NI7wsg9H1S7FX5wxv

Lesson No/total in UoL: 4 Learning Content for Pupils and Learning Intentions
Date: 12th OCT

Lesson type: (S) 2Hr Proposing design sketches (thumbnails) through the exploration of design compositions
Time: 11:00 (Symmetry/Aysemetrical ) using their research from the previous class to create balanced
Stage: Develop (Design) compositions.

AEDP - Balance (Symmetrical / Asymmetrical )

SS artist - Walter Crane Swan, Rush and Crane (symmetrical)
George Stubbs’s Mares and Foals (Aysmetrical)
Ana Falceta (Object Placement )

Learning Intentions

- Recognise and discuss (Symmetrical and asymmetrical ) Compositions in SS artists (Walter Crane
Swan, Rush and Crane (symmetrical) + George Stubbs’s Mares and Foals (Aysmetrical)

- Interpret the compositional design layouts (symmetry and asymmetry ) into their own design
sketches to create balanced compositions.

- Demonstrate understanding of object placement in compositions through Ana Falceta's ‘Fishing
Boats..



https://docs.google.com/presentation/d/1xS3S-raMZCWy8i4jru4R_dDUbjSDR11eK_qzzVKjBIQ/edit#slide=id.g28de010aa25_1_79

LESSON PLAN

Lesson 4

Success criteria

- Create a set of design sketches which incorporate symmetrical and asymmetrical compositions to
create balanced compositions.

- In their design sketches Illustrate objects out of the frame to show an understanding of object
placement.

- Apply a range of their primary source research (Line/textural ) to create their design sketches.

Visual Aid:
- Design Sketches (Symmetrical/asymmetrical

- Balance AEDP (Presentation)
- __Template for design sketches

Post class reflection

Presentation of learning content
Delivery of lesson, feaching strategies use of resources, visual aids, support studies
- VA AND SS arfists | felt aided in understanding symmetrical and asymmetrical balance. | could refer back to
them when the students needed support in answering my questions and | could see that by using them
they could grasp the concept better
- Having the design sketches template made out already was a great use of resources. Students could really
focus on the design aspect of the learning rather than focusing on creating a frame for their sketches.
Assessment and evaluation of pupils’ work in the class linked to success criteria include questioning
- Having the S.C on the board for students to glance back was effective. | could tell from their design
sketfches that they applied everything | asked them - Object placement, Balance, annotations. Next time |
will make sure to have this strategy in place for all my classes.



https://docs.google.com/document/d/1-0el3Gpi3Yo4UQvHKIQvfXzUIpPlplFwDgt9SVQjmNs/edit
https://drive.google.com/drive/u/0/folders/1qQby3ecTwwspFOkpQr1yBcZ_KEfHgDju
https://docs.google.com/presentation/d/1xS3S-raMZCWy8i4jru4R_dDUbjSDR11eK_qzzVKjBIQ/edit#slide=id.g28de010aa25_1_116
https://drive.google.com/drive/u/0/folders/1ggV2mJnwUHoiZ3AghHSujsz1HaznYC47
https://drive.google.com/drive/u/0/folders/1k7K99eIfvj46krYegjNDqQM4vUPI2IzS
https://drive.google.com/drive/u/0/folders/1k7K99eIfvj46krYegjNDqQM4vUPI2IzS

Lesson No/total in UoL: 5
Date: 17th OCT

Lesson type: (S) 1Hr

Time: 13:45

Stage: Explore (Experiment)

Learning Content for Pupils and Learning Intentions

Exploring actual Texture through the artistic process of embroidery while experimenting with different types of stitches
and how / why we apply it into our design.

AEDP -Texture (Actual)

SS artist - Ana Falceta (Actual Texture) Slide 6+7
Learning Intentions
- Employ Health and safety precautions through the techniques involved in running / French
Knot/stitches on paper.

- Understand what actual texture is by Interpreting the implied texture from the previous class into
actual texture.

- Consider the effects of using actual texture in artwork through SS artist Ana Facelta.

LESSON PLAN

Lesson 5



https://docs.google.com/presentation/d/1QyUOFu_GO18dM0rTq4YpPmDw_eX2mnUHdLhtvMgbq3g/edit#slide=id.g28fd578e071_7_0
https://docs.google.com/document/d/1LXCW4O2i4biX0MD7uam7wQRnBGG0w2LnyaxijT0CnfI/edit

-Success criteria
- Demostrate an understanding of Health and safety precautions through the stitching techniques
(running / French Knot ).

- Discuss and deliberate the actual texture that could be felt through their viewfinder-implied texture
drawings through annotations.

- Identity arange of reasons why we would apply actual texture to our paintings in group discussions
- Explore and use the techniques involved in_(running / French Knot / Back) stitches to create 2
sample pieces.

Visual Aid:
-  Stitches VA
Texture (Presentation)
H&S (Presentation)

- Final Painting VA
- Resources

Post class reflection

Presentation of learning content
Delivery of lesson, teaching strategies use of resources, visual aids, support studies

- using the visualiser allowed the students to see the small details of threading a needle and how fo stitch .

- Having the video demos worked well for some students to follow along to remind them of the steps which
showed in the lack of reiteration of steps.

- Using Ana Falceta was a great choice of SS Artists. Her use of embroidery allowed the students to discuss
and see the effects of using texture in paintfings.

Effectiveness of planning
UoL coherence. Clarity of intentions, quality of learning content (including. Creativity and originality)

- | fried taking intfo consideration the time to understand and apply the stitches but | feel like it wasn't
enough. Students were struggling with the threading parts and next time | would focus on 1 stitch or
possibly cut down on the presentation.

- For my Next class | need to go over the stitches and continue the French knof stitch as some didn't fully
comprehend the technigues of the stitch .



https://drive.google.com/drive/u/0/folders/1Tjy2SQKFZYRGSEjXUUzWDfNbVremZDxw
https://docs.google.com/presentation/d/1QyUOFu_GO18dM0rTq4YpPmDw_eX2mnUHdLhtvMgbq3g/edit#slide=id.g28fd578e071_0_57
https://docs.google.com/presentation/d/1QyUOFu_GO18dM0rTq4YpPmDw_eX2mnUHdLhtvMgbq3g/edit#slide=id.g28fd578e071_0_57
https://drive.google.com/drive/u/0/folders/1Tjy2SQKFZYRGSEjXUUzWDfNbVremZDxw
https://drive.google.com/drive/folders/1ePOOS1tmdyIqiJNm98b99C8vjPP9uE9b
https://drive.google.com/drive/u/0/folders/1YM21VcjLQ_HFc2O0v6YH8SNi3uV4_zK1

Lesson No/total in UoL: 6
Date: 19TH OCT

Lesson type: (S) 1Hr
Time: 11:00

Stage: Refine

Learning Content for Pupils and Learning Intentions

Deliberate what compositional layout and stitches they will use in their final design by creating a
design sketch of their final outcome with annotations and reasons for their decisions.

SS artist Recapping- Walter Crane Swan, Rush and Crane (symmetrical)
George Stubbs’s Mares and Foals (Aysmetrical)

Ana Falceta (Object Placement )
AEDP - Balance/ Composition

Learning Intentions
- Justify the types of stitches they will use in their final design by discussing the relationship between
the implied and actual texture of their primary sources through annotations.

- Deliberate the type of Balance they will use in the Final sketch from the design sketches



https://docs.google.com/presentation/d/1GCdtb82NNRdniDFZ7OpOya9Exknyb2hAVx6nnyux9aw/edit#slide=id.g290fb37543a_6_0

LESSON PLAN

Lesson 6
Success criteria
- Annotate their design sketch with the type of stitch they will use for their final design relating back to
the implied and actual texture.

- Illustrate one type of balance used in design Sketches in their final design sketch.
Visual Aid:
- Stitches VA

- Design Sketch - Final Design VA
- Presentation

Resource

Post class reflection

Effectiveness of planning
UoL coherence. Clarity of intentions, quality of learning content (including. Creativity and originality)

- Developing our Final designs worked well because of the compositional design sketches class . Students
were able fo comprehend where to get their final designs from their final design sketches and | feel this was
because | staggered the compositional work from design sketches (Balance) to the final. Using my design
sketches and Final design along wth me final piece VA allowed the students to understand the arfistic
process.

- | do feel there seems to be a lack of understanding regarding sfitching time and students applied to many
stitches to their design work - this was probably due to the dact that | didnt allow enough fime with
experimenting stitches.l plan fo do a recap of stitching techniques in my next class where they will be
starting their final piece . | hope this will recap them on the technique and possibly re evaluate the amount
of stitches needed in their final piece.



https://docs.google.com/document/d/1DrKa0cJCdjGOv2rCRb3MhQzZ4Z79ZeTMwIvKL5k3ghs/edit
https://drive.google.com/drive/u/0/folders/1wU_5U49VV-HGrTGOzE_nlBdutTXHhauM
https://docs.google.com/presentation/d/1GCdtb82NNRdniDFZ7OpOya9Exknyb2hAVx6nnyux9aw/edit#slide=id.g290c7b00b7f_1_83
https://drive.google.com/drive/u/0/folders/1X0GCIPJNsjiG73eDTfMSAlZXP3uZ0HsP
https://drive.google.com/drive/u/0/folders/1RRXbYkP-EqKmmiZTujVRHnLF11LLQOwb
https://drive.google.com/drive/u/0/folders/1RRXbYkP-EqKmmiZTujVRHnLF11LLQOwb

Lesson No/total in UoL: 7
Date: 24th OCT

Lesson type: (S) 1Hr
Time: 11:00

Stage: Realise

Learning Content for Pupils and Learning Intentions

Transfering Design sketch to chosen background and introducing them to analogue colours to take into consideration
when choosing thread for painting. Start Embroidery on paper using stitches from the previous class.

SS Artist; Albers, Rothko, Riviera (Analogue Colours)
AEDP -Colour

Learning Intentions
- Know what analogue colours are
- Identify analogue colours in SS artists: Albers, Rothko, Rivera

- Apply understanding of analogue colours when deciding on colours of thread.



https://docs.google.com/presentation/d/1Uy02WNohVhzSHwtfQrt7_N4d1w4GX2pbaQfPDttqlJU/edit#slide=id.g292a1473cf7_1_65

LESSON PLAN

Lesson 7
Success criteria
- Choose arange of analogue colours for their thread based on their watecolour background painting.

- Transfer the Design to their chosen watercolour background using the transfer paper.

- Apply one type of stitching technique to their embroidery painting.
Visual Aid:

- Analogue Colours

- Final Painting

- Stitches

Post class reflection

Effectiveness of planning
UolL coherence. Clarity of intentions, quality of learning content (including. Creativity and originality)

- Studenfts understand the task and the concept of analogue colours but | am overestimating the
productivity level. | need to slow down the pace and expectations of the students as | am seeing that my
aims for the class are not being met. This might also be due to the fact | am talking too much and to little
time is left for the work to be produced. For my next class, | will minimise the talking and demo time and try
to allow more time for doing the actual task. | need to go over analogue colours and types of stitches in the
next class,

Classroom Management

pup|l activity, pupil behaviour
| feel like there are some behaviour issues affecting the teaching and learning content which is making me
take more time to explain the task and learning content. | have tried reinforcing positive behaviour by
praising good behaviour but il feel like this isn't enough. | will try for my next class fo ignore low-level
disruption and keep a ‘waiting stance * for the students to calm down .



https://docs.google.com/document/d/1R3LtroI9hdHaKl0rEquMSKuzE9ljN7edzNTGMplAMqk/edit
https://drive.google.com/drive/u/0/folders/1GMPSW35cpPiQ7ZgCiksregAeuDgSZqFp
https://drive.google.com/drive/u/0/folders/1WpOU4j8YDCMiR0PPPtGX1sS11qpDal7m

Lesson No/total in UoL: 8
Date: 26th OCT

Lesson type: (S) 1Hr
Time: 11:00

Stage: Reflect

Learning Content for Pupils and Learning Intentions

Recaping Analogue colours and the types of stitches we learnt in previous classes to apply to our mixed media painting
while introducing the back stitch.

SS Artist; Ana Falceta

AEDP -Colour - Analagoue

Learning Intentions
- Know what analogue colours are
- Apply understanding of analogue colours when deciding on thread colours.

- Understand the importance of H&S guidelines

LESSON PLAN

Lesson 8
Success criteria
- Choose arange of analogue colours for their thread based on their watecolour background painting.

- Apply one type of stitching technique to their embroidery painting.

- Demonstrate H&S guidelines when stitching mixed media painting

Visual Aid:
- Analogue Colours



https://docs.google.com/presentation/d/1_1ES7-97cT7lWx27koBYzJGCGaaNqpW8--RiES5Xg1g/edit#slide=id.g29395f162dc_1_33
https://docs.google.com/document/d/16E6i6NaLm6ZLw8gV5W_jnIaXwqhA3Ol3Pu2RG30dES8/edit
https://drive.google.com/drive/u/0/folders/1RWdboJ2dHwmy06rHowzTp9ximN90N2yj

- Final Painting
- Stitches
Handouts

Post class reflection

Assessment and evaluation of pupils’ work in the class linked to success criteria includes questioning

- Using_peer evaluation strategy worked well in assessing students learning in the class. Students were able to
evaluate each other's work using terminology learnt in the class and | could see their reflective side when
evaluating work. It worked well for the students to see where to go next in the project and also as a gauge
of their learning process .

Effectiveness of planning
UoL coherence. Clarity of intentions, quality of learning content (including. Creativity and originality)

- Students made progress on stitching and were on track to finalising their mixed media painting but my
planning and overestimating the speed of the work did not go as planned . | overestimated how fast
students could get the work done. Doing another 1 or 2 lessons would benefit the students in finalising their
mixed media painting and seeing all their work come to fruition.



https://drive.google.com/drive/u/0/folders/1e4sSS8K5D74g9zl2YR-2sgjo66Pm7pCo
https://drive.google.com/drive/u/0/folders/1QqQJ1mCNIrGszwW8Jt9aaTevErSpWLSc

Lesson No/total in UoL: 9
Date: 7th Nov

Lesson type: (S) 1Hr
Time: 13:45-14:45

Stage: Reflect

Learning Content for Pupils and Learning Intentions

Introducing Negative/positive shapes to allow students to develop their Mixed media embroidery painting using Ana
Falecta as a SS artist for inspiration. Using Visual and critical language to evaluate work.

SS Artist; Ana Falecta (Neg/Pos shapes)

AEDP - Shape - Neg / Pos

Learning Intentions

- Know what negative and positive shapes

- Apply visual and critical language when evaluating peer work

- Discuss the importance of evaluating your own and peer work.

LESSON PLAN

Lesson 9
Success criteria
- Identify the negative and positive shapes in SS artist Ana Faceltas's work .

- Use arange of visual and critical language keywords from the word bank when self-evaluating.

Visual Aid:
- Positive / Negative Shapes
- Teacher example of neg/pos space

Handouts - Keyword Page
- Stitch step by step



https://docs.google.com/presentation/d/1y-BuZ1n7wlbUNuRYk13td4tVaFPTnO07pO5gZMZLXwc/edit#slide=id.g1ea8ccbbe61_7_0
https://docs.google.com/document/d/1TQ24gIAV8Yq-GRf5udMSX6eCTsKo-0xGa9F37_YWP90/edit]
https://drive.google.com/drive/u/0/folders/1dv_4kNW1KiGBKq90x1eduLOI1PLTW-Q6
https://drive.google.com/drive/u/0/folders/1ga7Jta3Nn68elcOinsd2fIorWIfL3MX6

Post class reflection

Presentation of learning content
Delivery of lesson,teaching strategies use of resources, visual aids, support studies
- Developing the UOL and mixed media painting by learning about negative and positive space influenced
by Ana Falcetas painfings was a good way to keep the students engaged in the project and was a great
opportunity for the better-abled students to move forward and develop their painting.

- | feellike this UoL might aid in another lesson to_complete their paintings - Stitching is taking a while - Next
Time | might get students to add negative / Positive space rather than confinuing on with the stitching
aspect of the project.

Lesson No/total in UoL: 10
Date: 8th Nov

Lesson type: (S) 1Hr

Time: 11:0-12:00

Stage: Reflect

Learning Content for Pupils and Learning Intentions

Learning about reflecting and evaluating our work Using Visual and critical language.

SS Artist; Ana Falecta (Neg/Pos shapes)
AEDP - Shape - Neg / Pos

Learning Intentions
- Apply visual and critical language when evaluating peer work

- Discuss the importance of evaluating your own and peer work.

LESSON PLAN

Lesson 10
Success criteria
- Discuss the importance of evaluating work through a group mind map identifying your weak and
strong points of the artistic process

- se a range of visual and critical language keywords from the word bank when self-evaluating.

Handouts - Keyword Page



https://drive.google.com/drive/u/0/folders/1IpH96XTF6SlNtrkuPTRKseVBFyfJTQP2
https://docs.google.com/presentation/d/1FLCciE6eWVNyPOCTZ0D8vNz0UWIkAhYY72VzFQ6AWws/edit#slide=id.g1ea8ccbbe61_12_0
https://docs.google.com/document/d/1zYHYycLGFbTo2OUwl15jcHb5Qqp2oyS9lB4SGrofz34/edit
https://drive.google.com/drive/u/0/folders/1ktYuwJ7w2ESvQzEb2Pwo6xRjzXxgVfrQ

Post class reflection

Presentation of learning content
Delivery of lesson,teaching strategies use of resources, visual aids, support studies

- Using and showing an example of using descriptive language to evaluate my own
work was effective. Students saw the style and layout of my sentences and how |
incorporated the keywords to evaluate my work

- Next time | would give put a handout for the students to write and evaluate their
work with questions to asses their learning throughout the whole unit of learning.



https://drive.google.com/drive/u/0/folders/1KNudGB294ydqghhiP_n6Z1299D-P20db

